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Dealing with images in DH

do you digitize images (digital imaging and processing) or use only 

digitally born images?

do you aggregate images in a digital archive? (meta-data)

do you use image recognition and machine learning to discern 

patterns?

do you treat the image as a distinct data unit? In other words treat 

images as image-data in and of themself



Selfiecity (http://selfiecity.net, 2014) 

Lev Manovich and Software Studies



Mondrian vs Rothko: Revealing the Comparative "Footprints" of the Modern Painters

by Culture Analytics Lab



Robots Reading Vogue by Lindsay King and Peter Leonard, Digital Humanities Lab, Yale University

1940s- 1950s 1970s - 1980s



Ovid Exhibition in the Reading Room of the Kunstwissenshaftliche Bibliothek Warburg, Hamburg, 1927

Aby Warburg's  (1866-1929) BilderAtlas Mnemosyne



https://warburg.sas.ac.uk/aby-warburg-bilderatlas-mnemosyne-virtual-exhibition



"Approaching Aby Warburg and Digital Art History: Thinking 
Through Images" Amanda Du Preez



Guiding Warburgian Concepts 

• Images as migrating units of meaning - they have an afterlife 

(Nachleben);

• Pathos formula (Pathosformel(n)) - pictorial representations of 

expressive gestures;

• Framing as both a conceptual and structural strategy 

(Denkraum, Zwishenraum);

• Networked atlas;

• Principle of the good neighbour;

• Movement between close and distant reading. 



Mnemosyne. Meanderings Through Aby Warburg’s Atlas  by Christopher Johnson

sponsored by Cornell University Press and The Warburg Institute



Guided Pathways



THEMES:

1. Cosmological-genealogical prologue; cartography

2. Ancient cosmology

3. Classical “pre-imprinting”; an archaeology of artistic “expressive values”; 

ecstasy and melancholy; pathos formulas of sacrifice and triumph

4. Transmission and degradation of Greek astronomical thought in medieval 

Arabic, medieval and Renaissance European astrological imagery (Baghdad, 

Toledo, Padua, Rimini, Ferrara)

5. The “afterlife” of classical “expressive values” in Renaissance, mainly late 

quattrocento art

6. “Inversion,” ascent, and descent in Renaissance (esp. in the cinquecento) and 

after; from the muses to Manet

7.  Virgil, Dürer, Rubens, and the northward migration (translatio); Neptune and 

nature

8.  Baroque excess, art officiel, and Rembrandt’s mediation; theatricality and 

anatomy

9. Final “inversions”: advertisement and transubstantiation (Eucharist); the 

sacred and profane



Stefka Hristova 

“Images as Data: Cultural 

Analytics and Aby Warburg’s 

Mnemosyne.” 

International Journal of Digital 

Art History, vol.2, October 2016.

Colourmetric analysis of Panel 45 

(1924) consisting of 24 images 

which was selected for its 

relationship between colour and 

violence



Visualization the hue and saturation 

in images 45-4 (Annunciation) on the left 

and 45-10 (Massacre) on the right

Remapping the images of Panel 45, 

using the ImageMeasure and ImagePlot modules 

of the ImageJ Software.

"I argue that Digital Art History should continue its investment 

in contextual visual knowledge by combining quantitative 

image-data paradigms with traditional art history in order 

to foster critical interpretations of visual culture."



Leonardo Impett and 

Franco Moretti

Operationalizing Aby 

Warburg’s 

Pathosformeln



“Our morphological model for Pathosformeln is statistically strong: but what are the art-historical implications?”





Key Terms: 

place, space, time, belonging, gravity, displacement, home, falling, 

navigating, balancing, mobility, flight, void, cyberspace, Earth, outer space



Balancing Act
sauteur

Into the Void
mountaineer

Running-As-If
�âneur/ traceur

Part 1: 
Walking on Thin Air



Up in the Air
aeronaut

In Vain
cybernaut

Approaching the 
Unknown
astronaut

Part 2: 
Walking on the Moon



Spaced Out Atlas
Iconological Exploration of Album Covers from 2015- 2021

How is the worldview of being 'spaced out' depicted through speci�c identi�ed 
visual themes, signs, codes and tropes?



• The album cover is an iconologically dense artifact that provides brief insight 

into artist's worldview consisting of image and text  

• The mining of album cover images from the Album of the Year (AOTY) site - 

images are all of same size, easily comparable and manipulated

• So far albums covers from January to December 2021 have been downloaded 

30 798 images in total

• Imported into Tropy software a free and open-source desktop knowledge 

organization application that helps users manage and describe photographs of 

research  materials. It was developed by the Center for History and New 

Media at George Mason University.

Research methods and process



Space Travel
Pandemic(19 items)

Astronaut   (84 items)

Levitation (197 items)

Flight

Planetary (604 items)

Cosmos

Figure in Landscape (619 items)

IMAGES HAVE BEEN TAGGED BY USING THE FOLLOWING 

ICONOLOGICAL IDENTIFIERS:



Iconological notations are open and constantly negotiated:

astronaut >visor; immersive suit, aeronaut

flight >figures with wings; birds, aeroplanes

levitation > suspended in air; diving; falling; drifting; floating in water

planetary> reference heavenly body, Earth, Moon; Mars; comets

cosmos> void; outer space

space travel> rocket; starship; alien

figure in landscape> lone figure; back figure (Rückenfigur); on ground







Tags Correspond and Meanings are Layered:

• Levitation

• Astronaut

• Planetary

• Space Travel

Green Montana/

Melancholia999

Arik Ancelin/

Diamond in the Rough

• Flight

• Planetary

• Space Travel

Transmission Zero/

Bridges

Astronaut

Figure in Landscape

Planetary

Eartheater/

Scripture

Figure in Landscape

Levitation

Planetary






